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Volume 1 of the Australian
Journal of Historical Archaeol­
ogy was published in February
ana has been sent to all members.
We are most grateful to the
Editor, Graham Connah, for the
excellent standard of production
of the Journal and for the very
considerable amount of time and
effort which he devoted to it,
to ensure a high standard of
professionalism in its content
and presentation.

Review copies of the Journal have
been distributed to societies with
similar interests to those of
ASHA both within Australia and
overseas. We hope that the
membership of the Society will be
considerably increased through
the means of the Journal.

Volume 2

Graham Connah will edit Volume 2
of the Journal on his return from
a year's study leave in Cambridge
during 1983. The closing date for
contributions to Volume 2 is
31 JANUARY 1984. This date is
absolute and no extension can be
granted to contributors after this
time.
Clear and concise instructions to
contributors regarding the format
of their papers, illustrations,
photographs etc. are contained
in Volume 1 of the Australian
Journal of Historical Archaeology.
Contributors are asked to follow
these instructions as this will
greatly reduce the work of the
Editor and will ensure a better
chance of papers appearing in a
form satisfactory to the cuntrib­
utor. In the absence of tile
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Editor in England, contributions
may be sent c/- The Hon. Secretary,
ASHA, Box 220, Holme Building,
University of Sydney.
All contributions will be
acknowledged and will be held
until the Editor's return.

SUBSCRIPTIONS - 1983

Subscriptions for 1983 are
now overdue. Two reminder
notices have been sent to
members and a third is
enclosed with this Newsletter
for those whose subscriptions
have not yet been received.
If you have not yet paid your
1983 subscription, please do
so immediately. We value your
membership and look to your
support to continue our public­
ation of the Australian Journal
of Historical Archaeology
which we are sure, on the
evidence of the first volume,
you will consider a worthwhile
venture.

Please note that members who
do not renew their subscriptions
by 30 June will be removed from
the mailing list. In view of
our increased expenditure this
year with the publication of the
Journal we must now enforce this
rule.

The Society is pleased to announce
receipt of a fifth royalty cheque
for $64.46, from sales of
Historical Archaeology: A Guide to
Substantive and Theoretical
Contributions, Ed. Robert L.
Schuyler $15.00, $1.50 postage
Baywood Publishing Co. Inc.,
Farmingdale, New York, 11735.
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BOOK REVIEI,

The Dictionary of Blue and White
Pottery 1780-1880,by A.U.Coysh
and R.K.Henrywood. Published by
the Antique Collectors' Club,
Woodbridge, Suffolk, 1982.
ISBN 0 907462 06 5

Several thousand patterns printed
on earthenware are listed in this
book, which covers the century when
production of blue and white was at
its height.

The technique of printing on
ceramics was discovered about 1750.
At first the print was on-glaze,
and it was soon discovered that
the print wore off during use.
This led to experiments to print
the patterns under glaze, and by
the 1780s several potteries were
producing such wares, generally
in the prevailing Chinoiserie
manner.

Chinoiserie designs prevailed
until the early years of the 19th
century, when European features
began to appear, as did scenes
taken from illustrated books and
topographical engravings with
views of the Mediterranean and
India. After the Napoleonic Wars,
picturesque views with floral
borders became popular. Around
1840, standard patterns like
"Hillow Pattern", "Asiatic
Pheasants" and "\.Jild Rose"
dominated, and the fashion for
making the printed lines spread
into the glaze, known as flow­
blue, was introduced.

The Copyright Act of 1842 forced
potters to look for new subjects,
as it prevented their copying
engravings from books, and
protected registered original
designs for three years. A new
range of Romantic scenes with a
standard formula showing stretches
of water, trees, cattle, hills,
ruins, castles, Classical caprices,
pagodas, fountains, urns and so on
appears, typified by the "Rhine"
pattern commonly encountered in
Australia. By 1880, the market
for blue and white had declined.

Identified pattern names are listed
alphabetically, often with the
dates at which they were used, and
usually with the name or names of
the potteries which produced them.
Sometimes there is further inform­
ation such as topographical notes

or source of the original design.
Potteries, shapes, artists and
other subjects are also listed
alphabetically. An appendix gives
lists of makers' initials encount­
ered as backstamps.

Many of the patterns
ed, some in colour.
reproductions are of
clear, and at a size
to pick out detail.

None of the well-known patterns with
Australian connections seems to be
listed. There is a IIBlack Swan"
included, but it is an Italian
View and thought to have been made
for an inn of that name in York­
shire. The "Native Rose" and
"Wattle" patterns do not get a
mention, although they are later
than the limits of the book. The
"Lichfield" pattern known to us
does not correspond to the
"Lichfield" or "Litchfield"
patterns referred to in this book,
a matter which might be pursued.
Fortunately, for the Australian
printed wares we have Marjorie
Graham's A.S.H.A. monograph,
Printed Ceramics in Australia
(1978) - which is not listed in
the bibliography.

Archaeologists will find the book
useful in identifying fragments of
patterns found on their sites, and
they should be able to refine
dating of deposits through pattern
identification and by following
the general pointers given in the
introductory survey. We should in
time gain a clearer idea of the
more common patterns in use in
19th century Australia, and
identify makers with special
connections with Australia.

The authors, both founder members
of the Friends of Blue Society, have
put together a remarkably useful
reference work and demonstrate yet
again the important contribution
to scholarship that continues to
be made by amateurs.

.. John Wade,
Senior Curator (Applied Arts)
Museum of Applied Arts & Sciences,
SYDNEY.




